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Architectures of Intimacy presents the works of Scott Anderson 
(USA), Jeroen Cremers (NL), Darius Dolatyari-Dolatdoust (FR), 
Robert Fry (UK) and Matías Salgado (ARG). 

Architectures of Intimacy brings together a diverse group of 
artists whose works deal with identity, tension and movement.  
Oscillating between figuration and abstraction, these artists 
share their deep histories as they migrate between differ-
ent kinds of sensitivities. Their forms of creation reflect their  
introspective approach and very human dialogues; resulting in  
complex compositions and playful palettes. 

Popular narratives meet intimate desires in a visual language 
that underlines the universal character of contemporary art.  
Anthropomorphised objects, acts of love, biblical figures and  
domestic scenes build a colourful intricacy. 

These artists work on painting, textile, sculpture and paper in 
a manner that constitutes their concerns and forwards their  
becomings. The element of architecture in this exhibition is 
owed to the shapes, connections and perspectives that we find in 
the works. These speak of an intimacy that transcends individu-
al dwellings to reach into collective imaginariums. Architectures 
of Intimacy brings to life a myriad of elements and creates an  
amalgam of human sensation. 

Mercedes Abella
Amsterdam 2022



Architectures of Intimacy presenteert het werk van Scott Anderson 
(VS), Jeroen Cremers (NL), Darius Dolatyari-Dolatdoust (FR), Robert 
Fry (UK) en Matías Salgado (ARG). 

Architectures of Intimacy (Achitectuur van intimiteit) brengt een 
diverse groep kunstenaars samen wiens werk gaat over identiteit, 
spanning en beweging. Schommelend tussen figuratie en abstractie 
delen deze kunstenaars hun diepe geschiedenis terwijl ze migreren 
tussen verschillende soorten gevoeligheden. Hun vormen van creatie 
weerspiegelen hun introspectieve benadering en zeer menselijke di-
alogen; wat resulteert in complexe composities en speelse paletten. 

Populaire verhalen ontmoeten intieme verlangens in een beeldtaal 
die het universele karakter van de hedendaagse kunst onderstreept. 
Antropomorfe objecten, liefdesdaden, bijbelse figuren en huiselijke 
taferelen bouwen een kleurrijke complexiteit op. Deze kunstenaars 
werken op schilderkunst, textiel, beeldhouwkunst en papier op een 
manier die hun zorgen vormgeeft en hun worden vooruithelpt. De 
architecturale elementen van deze tentoonstelling zijn te danken aan 
de vormen, verbindingen en perspectieven die te vinden zijn in het 
werk. 

Deze vormen, verbindingen en perspectieven, spreken van een in-
timiteit die individuele woningen overstijgt en reikt tot in de collec-
tieve verbeelding. Architectures of Intimacy brengt een groot aantal 
elementen tot leven en creëert een amalgaam van menselijke ge-
waarwordingen.

Mercedes Abella
Amsterdam 2022
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Scott Anderson (born Urbana, IL, US. 
1973) received a BFA from Kansas State 
University in 1997, an MFA from the 
University of Illinois at Urbana-Cham-
paign in 2003, and attended the Skow-
hegan School of Painting & Sculpture 
in 2015. 

Anderson has exhibited nationally and 
internationally at numerous institu-
tions and galleries, including, the Mu-
seum of Contemporary Art, Chicago, 
Cranbrook Museum of Art, Neuberger 
Museum of Art, Parrish Museum of 
Art, Nerman Museum of Contempo-
rary Art, Kavi Gupta Gallery, Chicago, 
Galerie Richard, Paris, Beers Gallery, 

London, Mark Moore Gallery, Los An-
geles, Stux Gallery, New York, and Carl 
E. Smith Gallery, Los Angeles. 
He has received multiple awards and 
fellowships including a Pollock-Kras-
ner award, and the William and Dor-
othy Yeck Award. Anderson’s work 
has been reviewed in several reputable 
publications including the New York 
Times, Art News, Art Pulse Magazine, 
Beautiful/Decay, The Chicago Tribune, 
and the Los Angeles Times, among 
others.  Scott Anderson currently lives 
and works in La Cienega, New Mexico 
and is an associate professor in the De-
partment of Art and Art History at the 
University of New Mexico.

Anderson’s works reflect an intuitive 
process by which he migrates from 
abstraction to figuration. In this form 

of creation, shapes are anthropomorphic: limbs, 
phalli, even suggested facial expressions. Ander-
son plays a game of recognition and comfortable 
tensions; his humanized objects and familiar sce-
narios speak to an emotional architecture.



Zizek Watching Television  
Oil on canvas  
127 x 101,6 cm  
2014

Shrink
Oil on canvas
61 x 50,8 cm
2014

Fruitstand
Oil on canvas
101,6 x 127 cm
2017
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Born in 1972 in Reuver, the Nether-
lands, Jeroen Cremers lives and works 
in Berlin. He studied Sculpture at the 
Maastricht Academy of Fine Arts and 
Design between 1996 -2000.
 
Jeroen Cremers has exhibited individ-
ually in Amsterdam, Maastricht, New 
York and Berlin, where he was involved 
in curated projects at BcmA and Kühl-
haus. The artist also participated in 
groups shows such as Antisocial iso-
lation at Saatchi Gallery, London, UK; 
Clash Valencia-Berlin at Sporting Club 
Russafa, Valencia, Spain; Paper Art at 

Coda Museum, Apeldoorn, The Neth-
erlands; 360minutes art at Youngeun 
Hall of the Contemporary Art Muse-
um Seoul, South Korea; among others 
in The Netherlands, germany, Belgium, 
France and Italy.
Cremers was the recipient of the fol-
lowing grants: (2022) Neustart Kultur 
Stipendium Stiftung Kunstfonds (Ger-
many); (2021) Corona Bridging Grant 
Mondrian Fund (The Netherlands); 
(2020) Neustart Kultur Stipendium 
Stiftung Kunstfonds (Germany); (2001-
2002) Artist Start grant Mondrian 
Fund (The Netherlands)

Jeroen’s sculptures depart from a stage 
of isolation where traces of deterioration 
provide signs of history, identity and cy-

clical becomings. In his works, time becomes 
physical and the idea becomes sculpture. In this 
sense, his manipulation of cardboard and other 
materials suggest a control over chronological 
dimensions that combine the new and the past, 
contemporary and ancient.



Talking Heads
Cardboard, spayprint,
black screws
35 x 25 x 20 cm each
2018-2020
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Born in Chambéry (France) in 1994 from 
a Franco-German-Polish mother and a 
Franco-Persian father. Darius is an artist, 
performer, choreographer and designer. 
He lives and works between Brussels and 
Marseille.
After studying Fashion Design at the 
Duperré School, Graphic Design at the 
Estienne school in Paris, Plastic Arts stud-
ies at the University of Lille, Sculpture at 
La Cambre, he finally studied Dance, Per-
formance and Choreography within the 
Institute of Choreographic Arts - (ISAC) 
in the Royal Academy of Fine Arts.
 
Dolatyari-Dolatdoust’s exhibitions and 
residencies include, among others: (2022) 
I Become Them, Stedelijk Museum, Am-

sterdam; Parades, Mudam Musée d’Art 
Moderne Grand-Duc Jean, Luxembourg; 
Flags Parade, MoMu Fashion Muse-
um, Antwerp; The Kids Are Alright Pt. 
II, THE CONSTANT NOW, Antwerp; 
(2021) I’M A FLOWER, Hamlet, Zurich;  
ABRAKADABRA, comme des castors, 
Cabane Georgia, Marseille, Naturally 
Magic, Shåk Gallery, Brussels; In Process, 
Abbaye De Forest, Brussels; (2020) Love 
my Way, Villa Noailles Hyères; Wearing 
the Dead, Critical Costume 2020, Oslo; 
(2019) Moving Landscape (Residency 
with Célia Boulesteix), Lottozero, Prato; 
Porter les Morts, Jeune Création, Paris; 
Son of Exile, Maison des Ensemble, Par-
is; Open Opening (Residency with Nan-
na Olsen-Rosenfeldt), Copenhagen.

As a visual artist, his main medium is tex-
tile, including patchworks, costumes, 
felts and scenography. His work with 

textile is a way to transform his drawings into 
different materialities and architectures. Tex-
tiles have the ability to be soft, blur lines and 
provide depth to angles. His patchworks are 
like stories that oscillate between fighting and 
loving, where movements are connections and 
colours create shapes. 



The fighters
Fabric patchwork
105 x 145 cm
2019

The fights of love
Embroideries of fabric
110 x 75 cm
2022



Love is in the Air
Fabric patch-
work
220 x 220 cm
2019

Cuddle
Fabric patchwork and 
painting
40 x 30 each
2021
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Robert Fry was born in 1980 in London, 
where he lives and works. 

Fry was selected among ‘100 Painters of to-
morrow’ Thames and Hudson and his works 
are part of the collections Saatchi, Mario Testi-
no, Museum of Modern Art Moscow, Miettin-
en, Berlin, and private collections throughout 
Europe, South Korea and USA. 

Robert Fry’s solo exhibitions include: (2020) 
Disintegration at Galerie Kornfeld, Berlin, 
Germany; (2019) Lost Men at Beers London, 
London, UK; (2018) Robert Fry and Casey 
Mckee at Space k, Korea; (2017) Robert Fry 
and Tina Schwarz at Galerie Kornfeld, Berlin, 
Germany; (2015) Gallery Kornfeld, Berlin, 

Germany; (2014) Volta art fair, New York, 
USA; (2013) Gallery Kornfeld, Berlin, Germa-
ny; (2010) Kunsthalle @ M+B with Francois 
Ghebaly Gallery Los Angeles, USA; (2009) 
Atelier 2, Moscow, Russia // Alexia Goethe 
Gallery, London.
The artist exhibited in art fairs in Shanghai 
and Miami; and participated in groups shows 
in London, New York, Los Angeles, Berlin, Bu-
dapest, Daegu and St. Petersburg; to name a 
few, 75 works on paper, Beers Gallery, Lon-
don (2017); Drawings and Etchings, Gallery  
Kornfeld, Berlin, Germany (2014); Space K, 
Daegu, Korea (2012); Summer Exhibition, 
Royal Academy London (2010) and New-
speak- British Art Now, The State Hermitage 
Museum, St. Petersburg (2009).

In Fry’s oeuvre, texture and juxtapositions 
motivate the relationships and complexi-
ties that can be found in the autobiograph-

ical aspects that self-reveal. Figures and psycho-
logical intricacies overlap to create a dimension 
between the self and the other. The composi-
tions, tense but flexible, infer the organic char-
acter of duality when experienced from deep 
mental intimacy. 



Untitled
Oil, collage and  
ink on etching
45 x 30 cm
2020

Cliff Edge Garden Path
Mixed media on canvas
190 x 190
2017

Untitled
Ink, acrylic and  
collage on etching
44 x 30 cm
2020
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Born in Buenos Aires, Argentina in 1998, 
Salgado started painting in his teenage years 
by attending courses with Ariel Mlynarzewicz 
at the National Museum of Fine Arts. He 
started exhibiting in 2017 and since then, 
his works feature in private collections in 
Argentina, Uruguay, Malaysia, Thailand and 
The Netherlands. Currently, he is working on 
his Fine Arts degree at Minerva Art Academy,  
Groningen, NL. 

Matias Salgado has exhibited individually in 
Smart Gallery, Bangkok (2019); BADA art fair, 
Buenos Aires (2018 and 2017). He also partic-
ipated in group shows at Galerie Noord, Gron-
ingen, the Netherlands; Groote Markt Galerie, 
Groningen, the Netherlands; Roseum Gallery, 
Buenos Aires (2021); Balai Seni Negara Gallery, 
Kuala Lumpur, Malaysia (2018); Gallery Javier 
Baliña, Buenos Aires (2017) and Universidad 
Torcuato Di Tella, Buenos Aires (2016)

Inspired by popular narratives and tradi-
tional tales from his home country Argen-
tina, Salgado taps into unresolved ten-

sions. His personal memories come into being 
through a process that flirts with both abstrac-
tion and figuration, resulting in Salgado’s con-
cept of a “suggestive image”. His works evoke 
an emotional history that transcends genera-
tions and roots straight to the genesis; a spec-
trum of problematic dynamics generating sat-
urated and organic compositions; a chaos that 
stands out for its sensitivity. 



Bloody Ivy
Acrylic, oil on paper
30 x 40 cm
2022

Metal Ivy
Acrylic, oil on paper
30 x 40 cm
2022

Ivy League
Acrylic, oil on paper
30 x 40 cm
2022

Poison Ivy
Acrylic, oil on paper
30 x 40 cm
2022



Casa Tomada
Acrylic, oil on canvas
Triptych. 130 x 130 cm each
2022



Trouble-Tied
Acrylic, oil on canvas
140 x 95 cm
2022

Trouble-Tied
Acrylic, oil on canvas
140 x 95 cm
2022


